Symphony No. 2 in C minor "Little Russian" Opus 17 of Peter Tlyitch 


Tchaikovsky (USSR Symphony Orchestra, E. Svetlanov, conductor; WNCN) 


Given the spectator who is interested in/who is capable of appreci- 
ating aesthetically a work of art and given the autonomous aesthetic 
phenomenon what with reference to the performing arts so-called are 
the possible relationships between the former and the latter/between 
the latter and the former? What is the relationship not of a reader 
of Les Mouches of Sartre to that play not of a read performance of 
Les Mouches to the reader of that play rather what is the relation- 
ship of a spectator of Les Mouches to an actual performance of that 
play what is the relationship of an actual performance of Les Mouches 
to a spectator of that play? I: The relationship between a spectator 
of an actual performance of Les Mouches and that play like the re- 
lationship between a reader of Les Mouches and that play can be 
certainly one of the following: the psychic distance between the 
spectator and the work of art can be too little in which case the 
spectator is underdistanced the boundaries between the revised world 
of the art object and the nonrevised world of the spectator are 
abolished and the spectator contemplates primarily the message/the 
content of the art object; the psychic distance between the spec- 
tator and the work of art can be too great in which case the spec- 
tator is overdistanced the boundaries between the revised world of 
the art object and the nonrevised world of the spectator are not 
established the art object does not hold the spectator's attention 


the spectator is bored/sleeps/leaves the theatre; the psychic dis- 


tance between the spectator and the work of art is decreased to the 
utmost without disappearing the spectator contemplates both the 
medium/the form and the message/the content of the work of art the 
spectator is appropriately distanced in which case aesthetic appreci- 
ation can take place; the psychic distance between the spectator 

and the work of art is increased to the utmost without disappearing 
the spectator contemplates both the medium/the form and the message/ 
the content of the work of art the spectator is critically dis- 
tanced in which case critical appreciation can take place. Think 
about these relationships between the spectator of an actual per- 
formance of Les Mouches and that play. What are the possible re- 


lationships between an actual performance of Les Mouches and a spec- 


tator of that play? Are there relationships between the performed 
work of art and the spectator which are analogous to those relation- 


ships which are possible between the spectator and the work of art? 
(L'Aire: 6-21-76) 





